Course Code: ENG 0232-2303
Course Name: Comparative Literature
— :  Teacher’s Name: Jannatul Tajri
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|Course Learning Outcomes: at the end of the course, the student will be able to-

Integrate insights from other Understand
disciplines into the analysis of Apply
literary texts.

Apply advanced skills in textual Apply
analysis to compare literature across

various cultural contexts.

Develop an ethical and inclusive Evaluate
approach to comparative studies _




ASSESSMENT PATTERN
Total Marks

Per Credit 50 Marks CIE- Continuous Internal Evaluation (90 Marks-60%)

3 Credits Course
Bloom’s Tests Assignments Quizzes External
2 Credits Course Category Marks (45) (15) (10) Participation in
(out of 45) Curricular/Co-
CIE :
Curricular
SEE Activities (20)
Remember
N _ Understand
Cognitive Skills
Apply
Remember Ana|yze
Understand 10 Evaluate
Create

Analyze

Evaluate

Create




Introduction to Comparative Literature  Lecture with PPT Class 1

Definition, scope, and objectives of Comparative presentation, attendance
Literature.Key concepts: intertextuality, influence, and

_ o _ Discussion Class
reception.Comparative Literature vs. National
Literature.History and development of the discipline performance
Mid exam
Lecture with PPT Class 1,3
presentation, attendance
Kim Discussion Class
By Rudyard Kipling performance,
Theme ,summary, character analysis Mid
Gora by Rabindranath Tagore Lecture with PPT Class 4
Theme ,summary, character analysis presentation, attendance
- _ o _ Discussion Class
Nationalism, Identity, Religion Identity
performance,
Mid

Assignment



Rainer Maria Rilke: The Duino Elegies Lecture with PPT Class

(selections) presentation, Discussion |attendance

Class
performanc

Lecture with PPT Class 4
presentation, Discussion attendance
Class
performanc
e,
Mid
Quiz,
Jibananda Das: Bodh, Lecture with PPT Class 5
presentation, Discussion attendance
Class
performanc
e,
Mid
Quiz



Anton Chekov: The Butterfly
Theme ,summary, character analysis

ManikBandopadyay: Pragoitihasik, AtmahatyarAdhikar
Theme ,summary, character analysis

Compare

Lecture with PPT
presentation,
Discussion

Lecture with PPT
presentation,
Discussion

Lecture with PPT
presentation,
Discussion

Class
attendance
Class
performance

Mid

Quiz

Class 1,4
attendance

Class
performance,
Mid

Quiz

Class 2,3
attendance

Class
performance,
Final

Quiz



, AaatBochor Ager Ekdin

Anton Chekov: The Butterfly

Lecture with book,
Discussion

Lecture with book,
Discussion

Lecture with book,
Discussion

Class

attendance
Class

performance,
Final

Quiz

Class 4
attendance

Class
performance,
Final

Quiz

Class 3,4
attendance

Class

performance,

Final

Quiz



ManikBandopadyay: Pragoitihasik, Lecture with PPT Class
AtmahatyarAdhikar

presentation, attendance

Discussion Class
performance,
Final

Quiz

Madame Bovary Lecture with PPT Class 5
Theme ,summary, character analysis

presentation, attendance
Discussion Class
performance,
Final
Quiz
Grihodaha Lecture with PPT Class 3
Theme ,summary, character analysis oresentation, e
Discussion, Presntation Class
performance,
Final

Quiz
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compare

Lecture with PPT
presentation,

Discussion
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Class
attendanc
e

Class
performa
nce,

Final

Quiz
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What is Comparative Literature?

e The study of literature across
cultural, linguistic, and disciplinary
boundaries.

e |dentifies universal themes and

explores cultural differences. /)
"RUDYARD KIPLING




e Originated with Johann
Wolfgang von Goethe's concept
of 'Weltliteratur.'

e Grew during the 19th and 20th

centuries.
e Key moments shaped the field's

development.




Key Approaches in Comparative Literature

e |[ntertextuality e Influence studies

e Cross-cultural analysis

Major Themes in Comparative Literature

e |dentity and selfhood conflict
e Power and politics e Cultural
exchange
and hybridity




e Comparative reading

e Language barriers

e |[nterdisciplinary

approaches e Cultural biases

e Accessibility of

e Use of translation and
lesser-known texts

multilingual analysis




 Scope: Explores texts, themes, and genres
from diverse cultures.

» Objectives:
- Understand cultural diversity.
- Foster critical thinking.
- Analyze literature's global dynamics.




Comparative Literature

VS.
National Liteature

8 National Literature:
- Focuses on one tradition.

- Emphasizes historical identity.
- Limited to original language.

e Comparative
Literature:

- Studies across
boundaries.

- Interdisciplinary.

ciplinary.
- Focus on global - Focus on global dynamics.

dynamics.
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Kim

1 By: Rudyard Kipling |




Rudyard Kipling (1865-1936)



his father worked as the curator
of cultural museum




He was sent back to England for
schooling from age 6 to 16




then returned to India, taking up
a job as a journalist in Lahore




released In a serialized
version in 1900-1901




Why?

The novel is set during the height of the British Raj,
a period when the British Empire controlled vast
territories in the Indian subcontinent.

The East India Company had played a crucial role
In establishing British dominance.



Why?
It i1s written in the context of "The Great Game”.

The Great Game” was a political and diplomatic
confrontation that existed between the British
Empire and the Russian Empire over Central Asia.



Why?

It 1s written In the context of "The Great Game”.
British Empires

buffer state

h %

Russian Empires



- Creighton Sahib

Kulu Sahlba



Themes:

|dentity Crises
Self-Discovery
Cultural Diversity

Colonialism & The Great Game . -
Secrecy IR

Kimball O'Hara




His physical journey becomes a search
for a stable and authentic sense of self.

Kim's quest for self-discovery is
a central theme of the novel.

Kim, an orphan of Irish-British heritage, L

embarks on a journey to discover his identity.

Kim travels through different regions of
India, he encounters a mosaic of cultures,
religions, and traditions.



/il

Kimball O'Hara

His mother was a nursemaid and his father
a low-ranking officer in Irish regiment
stationed in India.



".
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Kimball O'Hara

His mother was a nursemaid and his father
a low-ranking officer in Irish regiment
stationed in India.



Kimball O'Hara

"nine hundred first-class devils, whose God
was a Red Bull on a green field"



_

 he is a Buddhist lama from Tibet



Kimball O'Hara

Lama wants to speak to the curator of the Wonder
House because he has heard that the curator is wise man.



— "\l "Arrow of the River” \

Once the Buddha shot an arrow into the air.
Where this arrow landed a river sprang up.



Kim volunteers to go along with Lama on his
journey to find the River of the Arrow.



Mahbub Ali

Kimball O'Hara

British Indian Secret Service



Mahbub Ali *

When he hears that Kim is going south, he thinks
this is perfect opportunity to get a little kid to
do a dangerous job for him.
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Kimball O'Hara

Mahbub Ali

Mahbub Ali hands Kim a secret, coded message
to bring to an Englishman in Amballa.



Mahbub Ali

Kimball O'Hara

Kim bought two tickets, one to Amballa (which is far)
and one to Amritsar (which is closer to Lahore)
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Kimball O'Hara

Mahbub Ali

Mahbub Ali hands Kim a secret, coded message
to bring to an Englishman in Amballa.



Mahbub Ali

Kimball O'Hara

The Englishman shares the message with
a tall, older man—they have to send troops
north to settle things.

- Creighton Sahib



Mahbub Ali

The farmer's wife has invited her
family's Hindu priest.




The Hindu Priest makes a prediction: in 3
days, the prophecy's two men will come

to clear the way for the Buill. -. _
- Creighton Sahib



Mahbub Ali

- Creighton Sahib



~

' | Mahbub Ali
Kimball O'Hara

Grand Trunk Road

- Creighton Sahib






The old man tells of his experiences fighting
against his fellow Indian soldiers in the Revolt

of 1857. g |
- Creighton Sahib



Mahbub Ali

Kimball O'Hara

On this vast road, they see a man brutally
beating his horse.

- Creighton Sahib



Kimball O'Hara

They are standing in a field when they
see two guys looking for a place for

their regiment to camp. W
- Creighton Sahib



Kimball O'Hara

They are standing in a field when they
see two guys looking for a place for

their regiment to camp. W
- Creighton Sahib



| Mahbub Ali

Once they choose a place, they plant
their regimental flag: it's a Red Bull

on a green background. A |
- Creighton Sahib
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' - Mahbub Ali
Kimball O'Hara

Anglican priest

- Creighton Sahib



A 1

' Mahbub Ali
Kimball O'Hara

St. Xavier's, a great (fictional)
school in Lucknow

- Creighton Sahib
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Mahbub Ali
Kimball O'Hara

Kim grows up prepared to become what
Creighton wants him to be: an agent in
British Indian Secret Service.

Creighton Sahib



"~ Mahbub Ali

Kimball O'Hara

"Super Special Spy Skills”

- Creighton Sahib






/.

Kimball O'Hara

"The Great Wheel
of Existence”

- Creighton Sahib



Symbols:

"The Red Bull on a

GreenField” g0 of life & time
colonial presence in India, o )
power of British Empire River of Arrow

spiritual path
"The Lama”

"The Riverbank”

spiritual enlightenment, serenity, peace

detachment from worldly desires



Gora:

By:
' Rabindranath Tagore




VAVAVAVAVAVAVAVAVAVAVAY,y,

Ram Sharan

Anandamoyi Hari Mohini

Krishan Dayal

Mahim

Shashi Kala

Gourmohan Babu or Gora Lalita




Themes of The Novel

politics and religion
liberation,
universalism,
brotherhood,
gender,

feminism,

caste, class,

tradition versus modernity, urban elite versus
rural peasants,

colonial rule, nationalism and the Brahmo Samaj &%




Religion versus Nationalism
"spiritual view”
"recognize the truth of restraint”

"all at once my heart was full with the thought that my Eternal
Love was steadfastly rial things”

“retimes the our nationalism”




Continue.....

» There are Hindu-Muslim, Hindu-Christian, and Muslim-
Christian conflicts.

* Two poles (apart ?) = Hinduism and the Brahmo Samaj in the
colonial setting.

» “Representation of the National Self- Novelistic Portrayal of a
New Cultural Identity in Gora” .




Duino Elegies by Rainer Maria
Rilke

A journey into the depths of human existence, Rilke's Duino Elegies explore
themes of beauty, loss, love, and the search for meaning in a world of
constant change. This presentation will delve into the profound insights and
artistic brilliance of this seminal work.

JM



Rilke's Life: Isolation and Inspiration in the Face of
Modernity

Born in Prague, Rilke's life was marked by a profound The Duino Elegies were written during a period of intense
sensitivity to the world and a deep search for meaning. He personal and creative transformation, as Rilke sought to
traveled extensively and lived in different countries, immersing grapple with the complexities of modern life. He wrestled with
himself in diverse cultures. themes of isolation, alienation, and the challenges of finding

purpose in a rapidly changing world.



The Angelic Realm: Beauty, Terror, and Transcendence
Transcendence

O The Elegies are structured around a O These angels embody both beauty O Through this engagement with the

dialogue between the poet and a
group of angels, representing a
realm beyond human
comprehension.

and terror, a transcendent presence
that both draws us in and fills us
with awe.

angelic realm, Rilke seeks to explore
the potential for transformation and
transcendence within the human
experience.



Elegies One and Two:
Confronting Loss and the Limits
Limits of Human Experience

4 N\ )
The first elegy confronts the Rilke questions the meaning of
profound sense of loss that life and our limited capacity to
permeates human life, understand the larger forces at
particularly the death of a loved play in the universe.
one.

N\ O\ J
4 )
The second elegy explores the existential angst that arises from facing
the vastness of the cosmos and the fleeting nature of human existence.
1\ J




Elegies Three and Four: Love,
Nature, and the Search for

Meaning

N

Elegies Three and Four
delve into the
complexities of love
and its impact on the

human soul.

i

Rilke finds solace and
inspiration in the
natural world, seeing in
it a reflection of the
interconnectedness of
all things.

?

Through these elegies,
Rilke continues to
grapple with the
search for meaning
and purpose in a world
that often feels
indifferent.

& Made with Gamma
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Elegies Five and Six: The World's
Interpretation and Its Critics

Elegies Five and Six explore the process of interpretation and the
role of the artist in giving meaning to the world.

Rilke critiques those who seek to impose simplistic explanations
on complex reality, arguing that true understanding requires an
openness to ambiguity and paradox.

He emphasizes the importance of a deep engagement with the

L el

world, one that is rooted in a profound empathy for the human
condition.




Elegies Seven Through Ten:
Transformation, Affirmation, and
and the Power of Art

\/
The final elegies shift towards a more hopeful and affirming
1 perspective, emphasizing the transformative power of art.
\/
\/
5 Rilke argues that art allows us to transcend the limitations of
our individual lives and connect with a larger reality.
\/
\/
Through creative expression, we can find meaning and
3 purpose, embracing the beauty and complexity of existence.




Rilke's Legacy: The Enduring
Relevance of the Duino Elegies

The Duino Elegies continue to resonate with readers today, offering timeless
reflections on the human condition. Rilke's profound insights into love, loss,
and the search for meaning remain relevant in our own time.



Why—when we might have been laurel trees,
a little darker than all the other greens,

with tiny curves at the edge of every leaf
(like the smiles of a wind)—why, then,

did we have to be made human, so that
denying our destiny, we still long for it?

Certainly not because happiness really exists,

that quick gain of an approaching loss.

Not to experience wonder or to exercise the heart.
The laurel tree could have done all that.

But because just being here matters, because
the things of this world, these passing things,
seem to need us, to put themselves in our care
somehow. Us, the most passing of all.

Once for each, just once. Once and no more.
And for us too, once. Never again. And yet

It seems that this—to have once existed,

even if only once, to have been a part

of this earth—can never be taken back.



And so we keep going, trying to achieve it,
trying to hold it in our simple hands,

our already crowded eyes, our dumbfounded hearts.

Trying to become it. And yet who do we plan

to give it to? True, we'd rather keep it all
ourselves, forever. But into that other state

what can be taken across? Not the ability to see,
which we learn here so slowly, and not anything
that's happened here. None of it. And so,

the pain. And so, before everything else,

the weariness. The long business of love.

Only the completely indescribable things.

But later, under the stars—what good would it do
anyway, then, to describe these things?

For the traveler doesn't bring back

from the mountainside to the valley

a handful of earth, which would explain nothing
to anyone, but rather some acquired word, pure,
a blue and yellow gentian. And are we here,
perhaps, merely to say: house, bridge, fountain,
gate, jar, fruit tree, window—at most,

pillar, tower? But to say them, you understand—
to say them in such a way that even the things
themselves never hoped to exist so intensely.
Isn't the sly earth's secret purpose,

when it urges two lovers on, that all of creation
should share in their shudder of ecstasy?

A doorsill: the simple way two lovers

will wear down the sill of their door a little—
they too, besides those who came before

and those who will come after . . . gently.

in my heart!



Here is the time for what you can say,

this is its country. Speak and acknowledge.

More than ever things are falling away—

the things that we live with—and what is replacing them
IS an urge without image. An urge whose crusts

will crumble as soon as it grows too large

and tries to get out. Between the hammerblows

our heart survives—just as the tongue, even

between the teeth, still manages to praise.

Praise, but tell the angel about the world,

not the indescribable. You can't impress him

with your lofty feelings; in the universe,

where he feels with far greater feeling, you're

just a beginner. So show him some simple thing,
something that's fashioned from generation to generatic
until it becomes really ours, and lives near our hand,
and in our eyes. Tell him about the things.

He'll stand there amazed, the way you stood

beside the rope-maker in Rome or the potter on the Nils
Show him how happy a thing can be, how innocent
and ours, how even the groan of sorrow decides

to become pure form, and serves as a thing

or dies in a thing, escaping to the beyond,

ecstatic, out of the violin. And these things,

that live only in passing, they understand

that you praise them. Fleeting, they look to us,

the most fleeting, for help. They hope that within

our invisible hearts we will change them entirely into—
oh endlessly—into us! Whoever we finally are.



Earth, isn't this what you want, to rise up in us
invisible? Isn't it your dream to be someday
invisible? Earth! Invisible! If not this change,
what do you ask for so urgently? Earth, loved one,
| will. Believe me, you don't need any more
of your springtimes to win me: one

Is already more than my blood can take.

For as long as | can remember, I've been yours
completely. You've always been right,

and your most sacred idea is that death

IS an intimate friend.

Look: | live. But from where do | draw this life,

More being than | can hold springs up

since neither childhood nor the future grows less.. . . *
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Madame Bovary

viadameibovaryasaumovelbyErenci
sWriterGustave Elaubertypubplisnedanisso:




Madame Bovary

viadamebovary begins wienicnaries ovary.
IS AYOUNg Doy unaple tontan atiisS new.
SCNooland ridiculed by aiS New ClassSmates:




Madame Bovary

AsSachnudyanaiateravieniie grows
INTO ayounginanynariesusuneaiocre
anaauil’




Madame Bovary

daliexamandionly.
pecome asecona-=ratce




Madame Bovary

HISUMOtNEeramnarries Mmoo aWidoWw who
d1es soonarterward;leavingChariesimuch
lessimoney thanine expected:




Madame Bovary

charies soonitalisiuniove with Emima;
[edaugnterorapatientiandthetwo
deciae tomarry.




Madame Bovary

ouseinyostesywiere Chariesnasinis pracrice:




Madame Bovary

ouseinyostesywiere Chariesnasinis pracrice:




Madame Bovary

Butimarriagedoesnitiiveup totmimass
[OImManticiexpecrarions:




Madame Bovary

EVersincesnelivedanaconventasayoung
giriFsnemnasiareamedionioveanaanarriage
S a'So1ution’to allner;proplems:




Madame Bovary

~ e

Altersneattendsianiextravagantballiatithe
nomeora "/aajzu yanoblemanyshebeginsito
dreamiconstantiyoraumnoresophisticatediire;




Madame Bovary

dhielgrowsiboredandidepressedwnen
Shielcomparesineriantasies toitne
humdramueality orviliagelirejana
eventuallynerdistiessnessinakesneriils




Madame Bovary

/VhenkEmimapecomespregnanticnaries
deciaesitoimoyvetoaidirrerentitownin
nopesiorrevivingnernealtn:




Madame Bovary

INnithenew townoryonviliestnebovarys
meetitiomails;the townpharmacist;a
pOmMpous windbagiwhoioves tonearnimselrSpeaks




Madame Bovary

EMmaalsomeetsiieon;alaw . clerkywio,
lIkKenersisbored withruraliire andioves
[0)eSCape throughromanticiovels:




Madame Bovary

/VhenkEmmalgivesibirthitoheridaugnter
berthe;motnernoodidisappointsierisne
haddesiredasoniandishecontinues tobedesponaent:




Madame Bovary

/VheniEmmaigivesbirchitoheridaughter
berthe;motnernoodidisappointsierssne
hadidesirediasoniandishecontinues tobedesponaent:




Madame Bovary

Leongrowstired ofr;waitingandsbelievingthat

e CanmneyverpossessiEmmajsdepartstostudy.
laWwanParisatisdeparture makes Emimaimiseraple:




Madame Bovary

Romanticieelingsblossomibetween
Emimaiandilieon?




Madame Bovary

However,whnen'tmimaxealizes thateonioves

herysheixeelS gulty and throwsnerselranto
Lhexoleoraautiruiwine:

EN



Madame Bovary

Soonyatanagricultural fairyawealtny

[ieignbormamedikodolphe;whoasattracted
Dy Emmaisibeautyjaeciaresmnisioyve tofner:




Madame Bovary

By thetime Emmarecoyversytnariesasian
[nancialitrouplefromimnaving toborrow
[MONEY L0 pay oI Emina siaebts andtopay
[orneritreatments




Madame Bovary

Emimaisortenindiscreetyand the townspeople
dlligoSS1papoutinersCnaries;nowever;
SUSpectsmorning:




Madame Bovary

HISIadorationioriiSiwiie andiis stupldity compine to
DlINndNImito NerandaiScretions:




Madame Bovary

H1Sproressionalreputationfmeanwiiile;
SULLEIS a’severeblowwhenmneand
Homaisiattemptan




Madame Bovary

dilexpermentalisurgicalitechniqueto treat
d ClubsiIootedimanmamed Hippolyteandend
Ip avingito callinianotheraoctorito
amputateitneieg:




Madame Bovary

Disgustediwithnhernuspanasiuncompetence;Emima
Crows nerselevenimorepassionacely.
INTO heratairwithiRodolphe:




Madame Bovary




Madame Bovary

51E€IDOITOWSITIONEY L0 DUy Nnimigirts anda
Suggestsithatithey runorrogetnerand
[aKkelittielberthexwithithem:




Madame Bovary

voonenoughithougnyitnejaaedand
NyoridlyRodolphenasgrowniboredor:
Emima’sidemandingartections:




Madame Bovary

REIusingtoelopewithinersneleaves
nersHeartbrokenyEmmalgrows
gesperatelyialliandmeariydies:




Madame Bovary

otillFhedecidesito take Emmaitothe operainitnenearoy.
City oriRouen:sinere;theyencounterieon:




Madame Bovary

Lhisuaneetingrexindlesitneoldromantic
flamebetween tmmaand leon;yandithis
fimethe twwoemparkionalove arrair:




Madame Bovary

AS EMIMa COontinues sneakingorLtokouen
Lomeetiieon;snealSo growsiaeeperand
deeperinidebtito themoneylenaerineureux;
Aholendsnerimore andinoremoney.
dtiexaggeratedanterestrates:
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Madame Bovary

ole growsincreasinglycarelessun
conauactingmnerarialirwithiieon:




Madame Bovary

ASaresultyoniseveralioccasions;neracqualintances
[Neariy discoverneranmaelity:




Madame Bovary

UVertimesEmimagrows bored withieon:
NOtIKNowingnow:toapandoniiimsishe
Insteadibecomesincreasingly demanading:




Madame Bovary

vieanwhilesneriaeptsmountdaily:
Eventuallyslneureux-orders itheseizure
DLEMINA’S PIOPEIty Lo Compensate 10r
[Nedeptisnenasaccumulated:




Madame Bovary

Eventuallyysshe evenattemptsito prosttutce
Nerselrby orferingito getibackitogether
with'rRodolpheiarnewilligive herithe money.
Sheneeas:




Madame Bovary

Hexeruses;andyarivenitodespairysne
ComMmitsisuiciaebyeatingarsenicasne
(d1eSanMorripleagony:




Forawhile;Charlesiudealizes'the
memory orhiswite:

Eventually,;thoughyhefinds herletters
from'Rodolphelandileon;andheis
forcedtocontrontithetruth:

HediesaloneinhisigardenyandiBerthe
1S'sentoffitoworkiniacortonimill:
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Psychological Comparison:
Grihodaho vs Madame Bovary

* Emotional Dissatisfaction * Disillusionment with Marriage
 Romantic Idealism vs Reality * Split Between Desire and Duty
* Desire and Guilt * Yearning for Emotional

Validation
* Psychological Decay

* Agency and Rebellion

* Psychological Portrait
e Cultural Context vs Universal

* Ending ,
Emotion




Pragoitihasik
(The Primeval)

By: Manik Bandopadhyay




Q2 Freud's Quote Explained:

“Everything we do is driven by hunger and sex.”

This reflects Freud’s view that all human behavior is
motivated by two basic drives:
1.Hunger (self-preservation)

2.5ex (libido, reproduction, pleasure-seeking)
These are the building blocks of Freud’s theory of
motivation, especially in early psychoanalysis.
Civilization, morality, religion—all are seen as layers
built over these instincts

*Freud believed that libido (sexual energy) is
central to behavior. Bhiku's lust toward Pehlad’s
wife and possessiveness toward Panchi show
primitive, unchecked libido.

*His aggression is similarly primal—not rational or
strategic, but eruptive, rooted in insecurity and
domination.



Freud’s Instinct

Examples In
“Pragoitihasik”

Analysis

Hunger (survival drive)

Bhiku's desperate fight to survive in
the forest despite serious injury;
feeding on scraps; suffering fever,
wounds, insects.

His will to live is entirely driven by

physical self-preservation. There is
no higher moral purpose—just a raw
hunger to exist.

Sex (libido/pleasure drive)

Bhiku shows lust toward Pehlad’s
wife, and later becomes possessive
and jealous over Panchi.

His desire for sexual possession is
primal, not emotional. His attraction
lacks affection—it’s about
domination and gratification.

Both Drives Combined

Bhiku Kills Bashir out of jealousy
over Panchi, risking his own safety.

Here, sex and survival become
entwined. Freud argued that often
these drives overlap or conflict,
leading to irrational, violent acts.

Repression of Drives?

Rare or absent. Bhiku rarely resists
his urges; instead, he acts them out
directly.

Freud believed civilization represses
these instincts. But Bhiku, being
outside society, has no repression,
becoming a living symbol of Freud's
raw unconscious.




Olga Ivanovna Dymova Dr. Osip Dymov

The Grasshopper: Olga is metaphorically “the
grasshopper”

Ryabovsky



Both critique the illusions of human progress and sophistication

Both stories deal with the pain of delayed realization and emotional
betrayal

Both highlight the male's vulnerability in love, and the woman's moral
complexity

Emotional Psychology



